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LABOUR POWER PLANT

» Attention, UFO! «

»… the authors seem to want to make 
a “world film”, and in this respect, the 
ambition of the project seduces. Despite 
the suffering in reading this scenario, we 
want to believe it to the end.«

»… a deeply theoretical and cold project …«

»The subject, very interesting at first, is totally 
perverted by the proposed treatment, which involves 
too many characters with whom it is impossible to 
identify …, and situations that undoubtedly speak to a 
spectator with whom the concept of class struggle is 
familiar …«
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LABOUR POWER PLANT

A new production centre, maybe set in an unde-
termined future. What is being produced here? We 
shall find out by following the given traces. Two pairs 
of hands trying to untangle themselves. A human 
sheep virtually cut into pieces. A warm welcome to 
the authors and actors of their lives. Stories being 
told, their narrators dissected. When the gates open, 
those leaving Labour Power Plant have been made 
fit for the demands of the labour market. The next 
production cycle begins … People with their own 
wills, interests and desires are being equipped with 
the different physiological, cognitive, psychological 
and social core competencies to transform them into 
human resources. Meanwhile, the management is 
introducing new methods to enrich the products with 
the innovative features of ‘self-evaluation’, ‘self-opti-
misation’, and, most importantly, ‘self-fulfilment’. 
A series of interventions are performed, leading to 
an assembly that may appear strange at first sight.

TWO QUESTIONS TO THE DIRECTORS

What is Labour Power Plant?

This fictional institution is the answer to a thought experiment: 
Let’s assume that the everyday, all-pervasive, ‘natural’, and 
therefore invisible micro-politics present in our society do not 
exist. Then you need to outsource the production of willing work-
ers, the human capital on which society depends, into a dedicated 
‘labour power plant’. This is a fiction, however the processes em-
ployed, and most of the situations shown in the film, are actually 
reenactments of real training courses – in employment and job 
centres, schools, psychological and counselling services etc. 

You’ve worked with professional actors, but also with people from 
the field. Why was this important to you?

Already in the workshops that we organised with trainers and 
trainees, as well as with professional and amateur actors, it was 
interesting to see how well the ‘non-actors’ knew, and reflected 
upon, their roles. Introducing actors into these situations, on the 
other hand, was for us a means of shifting the script, thus show-
ing that indeed there is a script to be followed.  

Romana Schmalisch studied fine arts at the Berlin  University 
of the Arts. She was an artist-in-residence at many institutions 
including the Jan Van Eyck Academy in  Maastricht,  Studio 
Voltaire in London and Les Laboratoires d’Aubervilliers. 
Robert Schlicht studied philosophy at Humboldt-Universität 
zu Berlin. Together, they work at the interface of art, film and 
theory to grapple with how historical processes and societal 
structures can be reproduced in film. The themes of labour 
in capitalist societies are a focal point in their exhibitions, 
performance series and films. Their works include the screen-
ing and performance series The Choreography of Labour at Les 
Laboratoires d’Aubervilliers (2013–2014), the play All the best 
from Labour Power Plant at La Commune – Centre dramatique 
national, Aubervilliers (2017), as well as the exhibitions Titre 
de travail at FRAC Grand Large–Hauts-de-France,  Dunkerque 
(2018) and Humanity at Work at Haus der Kulturen der Welt, 
Berlin (2018 /2019). They realised the short film Top / Down in 
2017. Labour Power Plant is their first feature film.


